
Workshop 
Practice as Research: editing audiovisual essays  
  
When: 
Thursday, 23 September, 2021  
9am to 12:15pm (CEST Norway/Sweden) 
 
Where: 
https://NTNU.zoom.us/j/97607892345?pwd=UHdQNzMvSVdjWlUvUjlNZnBSNE1iZz09 
Meeting ID: 976 0789 2345 
Passcode: 944753 
 
Outline:  
In recent years, audiovisual essays have become an important modality for conducting and 
disseminating research in Film and Media Studies. Audiovisual essays have been deployed in 
studies concerning style, technology, history, theory and genre, to name just a few examples. In 
this workshop, we address audiovisual essays through the prism of ‘practice as research’ and 
consider the affordances of editing as a research praxis.  
 
Program: 
(Swedish/Norwegian time, 9:00am-12.15pm) 
  
9:00-9:15 Welcome 
  
9:15-10:00 Karen Pearlman, “The edits are my thoughts: creative practice scholarship and 
feminist film historiography”. Chair: Ilona Hongisto 
  
10:00-10:15 Break 
  
10:15-11:00 Abelardo Gil-Fournier and Jussi Parikka, “Seed, Image, Ground and Other Art 
Practices of the Surface”. Chair: Anna Sofia Rossholm 
  
11:00-11:15 Break 
  
11:15-12:00 Anna Sofia Rossholm & Elisa Rossholm, ”Naturfilm”. Chair: Dagmar Brunow 
  
12:00-12:15 Concluding remarks 
 
Organisers:  
Ilona Hongisto, ilona.hongisto@ntnu.no, Professor in Film Studies, IKM, Norwegian University 
of Science and Technology (NTNU, Trondheim) 
Dagmar Brunow, dagmar.brunow@lnu.se, Associate Professor in Film Studies, Linnaeus 
University, Sweden 
Anna Sofia Rossholm, anna-sofia.rossholm@ims.su.se, Associate Professor in Film Studies, 
Stockholm University, Sweden 
  



Speaker abstracts and bios:  
  
Karen Pearlman:  
“The edits are my thoughts: creative practice scholarship and feminist film historiography” 
  
Abstract: 
This presentation offers a brief overview of my research into film editing, distributed cognition, 
and feminist film histories. My work grapples with the issues of written archival documents 
being insufficient records of embodied and embedded forms of editing expertise I argue that 
recognition of the complexity of expert editing requires a richer understanding of process. My 
proposal is that creative practice research achieves this understanding through exploration and 
communication of ideas in the creative media in which the historical subjects of the research 
were actually working. In my essay film After the Facts, which will screen as part of this paper, I 
use the juxtaposition technique often called ‘The Kuleshov Effect’ to suggest an 
alternative historiography of the development of film form. After the Facts demonstrates that 
calling a core principle of editing ‘The Kuleshov Effect’ privileges a single man’s observations 
over recognition of innovations of the global community of early film editors, many of whom 
were women. The film proposes that telling the story more accurately could help reverse film 
historical erasure of editors and women by addressing what Jane Gaines calls 
the “unequal distribution of narrative wealth”. 
  
Link to After the Facts: http://mediacommons.org/intransition/after-facts  
 
Bio: 
Dr Karen Pearlman is a Senior Lecturer at Macquarie University in Sydney and is the author of 
Cutting Rhythms, Intuitive Film Editing (Focal Press 2016). Her writing on cognition and 
creative practice is published in, among other places, Projections the Journal of Movies and 
Mind, Cognitive Theory and Documentary Film (Palgrave Macmillan 2018) and The Palgrave 
Handbook of Philosophy and Film (2020). Karen is also a filmmaker and director of the multi-
award-winning Physical TV Company. Her creative practice research films Woman with an 
Editing Bench (2016) and After the Facts (2018), both received Australian Screen Editors Guild 
awards for Best Editing. The third and final film of the trilogy I want to make a film about 
women (2020) was long-listed for an Oscar, shortlisted for an Australian Academy Award, and 
won 13 awards including three for best directing and four for best documentary. The Sebastopol 
Documentary Film Festival Special Jury Prize came with this comment from one judge: "a film 
of innovative brilliance, celebrating the inexhaustible, essential tenacity of suppressed artists 
everywhere". 
 
 
 
Abelardo Gil-Fournier and Jussi Parikka:  
“Seed, Image, Ground and Other Art Practices of the Surface” 
 
Abstract:  
This talk will address the question of the video essay in two interconnected ways. Firstly, we 
discuss our 2020 video Seed, Image, Ground in relation to questions of art methods including 



Abelardo Gil-Fournier’s earlier artistic research. In other words, Seed, Image, Ground in is not 
related merely to the “genre” of video essays but to a broader field of audiovisual and installation 
arts including institutional contexts of artistic research. Secondly, we elaborate how the video is 
part of our on-going research project on environmental surfaces that also develops particular 
aesthetic perspectives to moving images. While the essay can be related to Harun Farocki’s 
notion of the soft montage, as well as related notions such as operational images, in our work it 
also elaborates the idea of images as "peeled of the surfaces of things", echoing Giuliana Bruno’s 
notes about the mediatic, architectural surface (and where Bruno is quoting Lucretius). The 
mobilization of an assemblage of moving images collected from a variety of sources becomes a 
method to also investigate “vegetal filmmaking” (Craig Uhlin’s term) and experimental media 
practices of environmental materialities. While we are currently writing a book on these topics of 
“vegetal images”, our question in this context also relates to how to articulate the extended 
methods of artistic practices as immanently connected to the research. What is the role of 
working with images – still and moving – as a way to extend theoretical, archival methods? 
 
Link to Seed, Image, Ground: https://youtu.be/iMgijwDyq88  
 
Bios: 
Abelardo Gil-Fournier (Spain, 1979) is an artist and researcher, born in Salé (Morocco) and 
based in Madrid. He holds a PhD in Arts from the Winchester School of Art (UK). He currently 
works at FAMU Prague (Czech Republic) as part of the project Operational Images and Visual 
Culture and is a member of AMT Archaeologies of Media and Technology. His practice 
addresses the entwining of image surfaces with the living crust of the planet. In his work, images 
are understood as temporal processes operating through manifolds of varied materiality while 
involving different scales at the same time. As a consequence of this, his work encompasses 
different techniques, spanning from sound and video installations to computational processes 
such as machine learning, including assemblages where the living conflates with the animate. 
His work has been shown and discussed in international venues such as Transmediale (Berlin), 
Medialab Prado (Madrid), Strelka Institute (Moscow), Galeria Millenium (Lisbon), Fotomuseum 
Winterthur (Switzerland), MUSAC and Fundación Cerezales Antonino y Cinia (León), Le Bal 
(Paris), Fotocolectania (Barcelona), NeMe Center of Art (Cyprus), IKKM (Weimar), Matadero 
Center of Art (Madrid), Laboral Center of Art (Gijón) as well as in Cultural Centers of Spain in 
Mexico, Nicaragua and El Salvador. http://abelardogfournier.org 
 
Jussi Parikka is Professor of Technological Culture & Aesthetics at Winchester School of Art 
(University of Southampton). He is member of Academia Europeae and Visiting Professor at 
FAMU at the Academy of Performing Arts in Prague where he leads the project Operational 
Images and Visual Culture (2019-2023). His published books include Insect Media (2010), 
Digital Contagions (2007/2016) and A Geology of Media (2015), and A Slow, Contemporary 
Violence (2016). Recently, he co-edited Photography Off the Scale (2021 with Tomas Dvorak) 
and is the co-author of The Lab Book: Situated Practices in Media Studies (2021, with Darren 
Wershler and Lori Emerson). Http://jussiparikka.net  
 
 
  



Anna Sofia Rossholm & Elisa Rossholm:  
”Naturfilm” 
 
Abstract:  
The exposition naturfilm 1-3 is a series of audiovisual essays that consist of still images 
(drawings) combined with a voice over. The essays reflect the relation of nature and mankind 
through a remediation of Swedish nature documentaries from the 1940s. Each still image is a 
drawing of a paused moment in the original documentary film, and the voice-over reflects on the 
mediation process as well the image as representation. The exposition is in Swedish, but a 
translation of the voice-over for naturfilm 1 will be provided before the workshop. 
 
Link to the essays: https://www.visjournal.nu/naturfilm/ 
 
Guide:  
When you click on the link go to ‘till expositionen’. There you will find a written introduction, 
the three audiovisual essays, as well as links to the original documentary films. If you do not 
understand Swedish, view only naturfilm 1 (together with the pdf with the translations of the 
voiceover). You can also take a glimpse at the short film ‘Med Stig Wesslén i Lapplandsfjällen’, 
which is the ‘original’ for naturfilm 1. Even if the film is not translated, you will get a rough idea 
about genre, style and content. 
 
Bios: 
Anna Sofia Rossholm is Associate Professor in Cinema Studies at Stockholm University. Her 
research and teaching interests include eco-cinema and environmentalist humanities, as well 
as video essays and written essays as forms of research practice.  
 
Elisa Rossholm has a PhD in art history. She is an independent art historian, writer, art 
curator and graphic novel artist. Her graphic novels are biographies and historical dramas that 
intersect fiction and non-fiction.    
 
 
 
  
 


